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of the original. Especially interesting is the chorus 
" Oh, be joyful," with its parts for horns, flutes, oboes, 
clarionets, and bassoons; and not less so the beautifu} 
duet, " Be ye sure that the Lord He is God," throughout 
which a judicious use of the wind instruments gives colour 
and variety alike charming. But we need not discuss 
details. Franz is now acknowledged as the prince of 
musical " restorers," and our duty is done when we have 
called attention to the works upon which his skill has 
been lavished. 

H7cshed zat Desth. A Serious Glee for S.A.T.B., by 
Henry Hiles, Mus. Doc., Oxorl. 

Hence, loathed Melvzncholy ! A Cheerful Glee for five 
voicesf by Henry Lahee. 

Hmpty Dl¢^ntty. Humorous Glee by Alfred J. 
Caldicott, Mus. Bac., Cantab. 

[Novello, Ever and Co.] 
LET US take this opportunity of thanking the worthy 

members of the Manchester Gentlemen's Glee Club for 
doing good suit and service to a distinctively English 
branch of musical art, not only by promoting a knowledge 
of works already existing, but by stimulating the produc. 
tion of others. There are, we are glad to say, many 
associations throughout the kingdom which keep alive 
regard for the ancient forms of national song. but beyond 
this do little or nothing to perpetuate them. The members 
of those associations should be better advised. They 
should call to mind the fact that in art as for example, in 
the case of our English oak, as soon as growth stops decay 
begins, and that real vitality always implies a power of 
accretion. We do not know whether the Manchester 
Gentlemen's Glee Club systematically recognises this 
but, at any rate, when prizes were offered this year for the 
best cheerful and the best serious glee, a step was taken 
worthy of all praise, and of that which is the sincerest form 
of praise-imitation. 

Dr. Hiles's " Hushed in Death " is the composition 
which carried off first honours in the class " serious," and 
a right good thing sne pronounce it to be without fear of 
contradiction. The poetic subJect is elegiac:- 

Hushed in death the minstrel lies 
By his tomb bright eyes are weeping. 

The earth is his pillow, '4 but his soul is with us still," and 
through all changes he will live in story, unborn millions 
chanting the praise his strains have won. Here is a wide 
sweep of feeling from the sadness of death to the grandeur 
of immortal renown, and Dr. Hiles's music goes with it 
always ample in, and appropriate of, expression. The 
first section is an Adagio (B flat), opening solemnly with 
the male soices in four parts, and so harmonised as here 
and there to suggest the manner of Spohr:- 
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composer himself a Cantata, and certainly is important 
enough to justify that title. It is marked " Op. II2," and 
notwithstanding its having been performed in Germany on 
Christmas Day of the year in which it was composed (I8I5) 
it was allowed to remain in manuscript until I823. 
Beethoven's admiration for Goethe's poetry is well known - 
and this setting of his words, although a small tribute from 
a kindred mind, is so thoroughly sympathetic with the text 
that we cannot but wonder that it is as yet but little known 
in this country. In I867 ;t WAS given by Mr. C. J. Hargitt 
at St. George's Hall, and three years afterwards at one of 
the Crystal Palace Concerts- but in consequence we pre- 
sume of its not being accessible in the popular form now 
before us, our numerous Choral Societies have yet to make 
its acquaintance. The composition is written entirely 
for chorus and orchestra, the calm and melodious beauty 
of the opening movement most effectively contrasting with 
the more agitated character of that portion illustrating 
the "Prosperous voyage," the accompaniment to which 
flows on almost uninterruptedly in triplets of quavers 
throughout the movement. An excellent translation of the 
original has been supplied by the Rev. J. Troutbeck i and 
the score, which consists of Flutes, Clarionets, Bassoons 
Horns, Trumpets, Tympani, and Strings, 1S carefully 
indicated wherever necessary in the pianoforte accom- 
paniment. 

ylzbitate. Von Georg Friedrich Handel, bearbeitet von 
Robert Franz. tHalle: Heinrich Karmrodt.] 

LAST month we directed the special attention of our 
readers to the general fact that many of Handel's finest 
compositions remain unfamiliar, either because the original 
thin score has not been filled up, or because the filling-up 
is not generally known. We also asked attention to the 
particular case of '; L'Allegro ed I1 Pensieroso," and pointed 
out that Herr Franz's thoughtful and judicious accompani- 
ments to that noble nvork, being generally available, remove 
the only obstacle to its taking a proper place in our Festival 
and other programmes. Let us now do the same good 
office for the Utrecht " Jubilate," which Herr Franz, ten 
years ago, took into his careful hands, and, with the 
peculiar instinct that belongs to him fitted for modern use 
We doubt if more than a very small proportion of those 
who really love Handel, and claim to rank as connoisseurs 
of his works, know much about the Utrecht " Jubilate ' 
All the same, however, it is one of the old masteis 
grandest pages. When Handel was chosen by Queen 
Anne (against precedent, he beinrt a foreigner) to write 
music in celebration of the peace of I7I3 he had only 
been in England a little while on his seconl visit, he was 
in the full vigour of early manhood, and it was necessary 
for him to make the fullest possible use of an opportunity so 
distinguished. That he should give his Royal Patroness 
of the best appeared to him a matter of urgent policy as 
well as of duty, and in the " Te Deum" and ;'Jubilate" 
we have the master's greatest powers exemplified-an ex- 
emplification rewarded by a life-pension of £2ao. Handel 
appears to have himself thought well of the work, inasmuch 
as he took it with him down to Oxford along with " Athalia," 
when he visited that city for the PubJic Act, or, as we should 
now call it, the Commemoration, of I733. Music at this 
festivity was something new, and, many worthy peoples 
thought, something not good. Master of Arts Hearne for 
example, wrote in his diary, " The players might as weil be 
allowed to come and act;t' and called Handel and his 
"forreign fidlers" a sClowsy crew," which was neither 
polite nor refined of Master Hearne, but rather of a piece 
with a vulgar ballad-apera of the period wherein mention 
is made of " tha cursed Handel, with his confounded 
oratorios." However, the " Jubilate " was performed, and 
" Athalia " also, to the profit of the master and the satisfaction 
of music lovers. We do not wonder that the Utrecht music 
made a " hit." Its mingled softness and grandeur sim- 
plicity and science} are remarkable, even for Handei, and 
vre have abundant reason for regret if in any degree the 
shifting current of taste has left it-the " Jubilate " espe- 
cially-high and dry on the sands. 

Franz has treated the work with all his admitted skill 
Leaving the composer's own score, as far as it has come 
down to us, intact, he has added parts for additional instru- 
mcnts with wonderful feeling for the style and character 
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A change of express;on on the words " But yet his soul is 
with us still ' delicately indicates an alleviation of sorrow 
without interfering with the gerlerally sad character of the 
movement, and altogether the Adagio begins the little 
work well. A brief Moderato e xtsrcato, in the same key 
" Time may move with changeful course," checks the 
otherwise too rapid transition from the mournfulness of 
the leading section to the joy of the Finale, which is a 
fugue, ;' Unborn millions chant the praise," clearly wrought 
andeffective from beginning to end. Dr. Hiles has not 
forgotten that more is expected of an Enalish glee-com- 
poser than of one who manufactures German part-songs 
and he has shown that the contrapuntal knowledge which 
distinguished our old masters is not entirely neglected by 
their descendants. The Fugue is a good thing, interesting 
as such, and containing moreover real vocal parts which 
can be sung with pleasure. Regarding the Glee as a 
whole, we will only add that if it did not deserve the prize 
it won, a very remarkable work indeed must have escaped 
the notice of the judges. 
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FOREIGN NOTES. 
THERE can be no doubt that the tide of popularity which 

some years ago turned so decidedly in favour of the works 
of Herr Richard Wagner is still gaining strength in Ger- 
many. The enthusiasm and energetic devotion of the 
more immediate disciples of the poet-composer in pro- 
pagating the doctrine of the new art-work have indeed 
never been questioned. That, howester, operatic managers 
of establishments unsubsidised by Government should one 
by one include in their r45ertoire albeit only portions of 
the gigantic Nibelungen-Tetralogy-an undertaking which, 
from a financial point of view, must always be an unre- 
munerative one-argues the existence of a popular demand 
which they cannot afford to ignore. Nor should it be 
overlooked that the adequate production of the opera- 
dramas in question makes both upon conductors and 
performers such exceptional demands as can only be 
realised by earnest and enthusiastic devotion to their 
task. We have already chronicled in these columns 
the performance on various German operatic stages of 
parts of the Nibelungen-Ring, notably that of "Wal- 
kure" at Schwerin, which for some weeks had attracted 
numerous visitors to the Mecklenburg town. The Leipzig 
Stadt-Theater has, however, been the only one, as yet, to 
give consecutive representations of the two first dramas of 
the Tetralogy-viz., " Rheingold " and " Walkure." The 
performances commenced on April the 28th, and have since 
been continued at intervals with immense success, and 
meeting with the approval even of those who have learnt 
to be fastidious by being present at the Bayreuth Festival. 
Much praise is bestowed upon the intelligent zeal of the 
conductor, Herr Sucher, as well as upon the principaI 
artists engaged in the performance. Thus the spell may 
be said to have been broken, and the possibility demon- 
strated of producing Herr Wagner's work even outside 
the precincts of the little Bavarian town, with a more 
limited expenditure of time in preparations, nvith an 
orchestra of less individual excellence than that assembled 
at Bayreuth, and with an average company of earnest 
lyrical artists. Perhaps even some day the TetraloCy may 
be introduced to an English audience on a London staae ! 
The projected performance at the Court Theatre at Munich 
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never been questioned. That, howester, operatic managers 
of establishments unsubsidised by Government should one 
by one include in their r45ertoire albeit only portions of 
the gigantic Nibelungen-Tetralogy-an undertaking which, 
from a financial point of view, must always be an unre- 
munerative one-argues the existence of a popular demand 
which they cannot afford to ignore. Nor should it be 
overlooked that the adequate production of the opera- 
dramas in question makes both upon conductors and 
performers such exceptional demands as can only be 
realised by earnest and enthusiastic devotion to their 
task. We have already chronicled in these columns 
the performance on various German operatic stages of 
parts of the Nibelungen-Ring, notably that of "Wal- 
kure" at Schwerin, which for some weeks had attracted 
numerous visitors to the Mecklenburg town. The Leipzig 
Stadt-Theater has, however, been the only one, as yet, to 
give consecutive representations of the two first dramas of 
the Tetralogy-viz., " Rheingold " and " Walkure." The 
performances commenced on April the 28th, and have since 
been continued at intervals with immense success, and 
meeting with the approval even of those who have learnt 
to be fastidious by being present at the Bayreuth Festival. 
Much praise is bestowed upon the intelligent zeal of the 
conductor, Herr Sucher, as well as upon the principaI 
artists engaged in the performance. Thus the spell may 
be said to have been broken, and the possibility demon- 
strated of producing Herr Wagner's work even outside 
the precincts of the little Bavarian town, with a more 
limited expenditure of time in preparations, nvith an 
orchestra of less individual excellence than that assembled 
at Bayreuth, and with an average company of earnest 
lyrical artists. Perhaps even some day the TetraloCy may 
be introduced to an English audience on a London staae ! 
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34o Mr. Lahee's setting of the openinX lines of Milton's 
" L'Allegro," obtained the Manchester prize for a " cheer- 
ful " composition of its class. It begins with a movement 
in C minor, directed to be sung " heavily and in firm time," 
massive as to character, and decidedly effective. Let us 
add that the music is none the worse for suggesting 
SIandel, as in the subioined example- 
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choir or any society." In the absence of merit a con- 
fession like this would only require the comment "Ne 
sutoYvX &c., coupled with a warning against presumption; 
but Mr. Comley's tunes have merit, and not a few of them, 
taken in connection with the words to which they are allied, 
possess a value above the average on account of their truth- 
ful expression. The composer naively tells us that the tune 
on p. I9," Far from my heavenly home," is his " favourite; " 
and as it assuredly presents noteworthy features, looking 
to the source whence it comes, we transcribe it:- 
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while it is not unworthy, by reason of the correct and easy 
flow of the parts, to be in the manner of the great old 
master. The invocation to Euphrosyne has, of course, a 
very different character. Here, all is lightness and grace 
(the key changing to C major), and we consider that Mr. 
Lahee has been particularly happy in his setting of the 
passage " Jest and youthful jollity," &c., a simple phrase 
airily treated in imitation, producing the best effect. At 
" These delights if thou canst give," another change takes 
place. The music becomes more sedate, and a tuneful 
plainly harmonised movement ends the svork. We should 
add that the composer has been careful not to exact too 
much from his executants. The glee is an easy one, and 
as pleasing as easy. 

Mr. Caldicott entered as a competitor for the Manchester 
'4cheerful" prize, and his " Humpty Dumpty" was the 
competing work. But the judges appear to have thought 
that it should stand in a class apart, and hence the com- 
poser received a special prize. This was quite right, for 
under seeming burlesque the Glee discourses, like another 
"fool in the forest," on questions of pith and moment. 
Does not the tragedy of " Humpty Dumpty " teach us the 
instability of even exalted things, and that one downfall 
awaits every man from which there can be no recovery ? 
Mr. Caldicott puts the moral clearly before us. He insists 
through forty-one bars that Humpty Dumpty actually did 
sit on a wall. We must not forget the wall. Humpty 
Dumpty was exalted above most. But Humpty Dumpty 
fell. Perhaps he was ambitious over much, and sought to 
stand on the nvall. As to that history is silent. He fell, 
we knonv; and Mr. Caldicott, after telling us so Iretzeoso, 
laments the fact in a bar and a half of Adcrgio. But he 
soon proceeds to the moral, reiterating through several 
pages that all the regal resources in horses and men were 
impotent to undo what had been done. Nay, he makes a 
contribution to history, and avers that both men and ho] ses 
" tried, but couldn't." We should like to know Mr. Caldi- 
cottts authority for this statement, because authentic and 
accepted record says nothing about it However, it only 
serves to enforce the moral here set before us, and we hope 
that, whenever Mr. Caldicott's agreeable music is per- 
formed, both singers and audience will take to heart a 
solemn lesson. 

A Selection of Tustes. Composed and arranged by 
James Comley. LB. Williams.] 

To the making of psalm-tunes there is no end, and the 
most conscientious reviewer could hardly aXord to give 
under ordinary circumstances, more than a fenv lines of 
notice to any average collection. But the work now before 
us does not appear under ordinary circumstances. It is 
interesting to think, with Gray, that every English village 
churchyard contains the bones of some " mute itzglorious 
Milton," and even of a Handel or Beethoven who could 
Ilever tune his lyre because, though possessed of the tone- 
poet's soul, he had neither instrument nor instruction. 
But it is still more interesting to meet with one of these 
Towly sons of art in actual life, and to see opened to him 
the " door of utterance " throlugh which he can pass into 
the view of his fellows. That happens in the case before 
us. Mr. Comley is a genuine '; man of the people," the 
only one of his family who has ever risen above the rank of 
a day-labourer, while the outpourings of his muse owe 
little to anything save an inborn spirit of song. He says, 
" I only know muslc as I know grammar, that is, by ear. 
I don't know the meaning of (musical ?) terms, and I can- 
not play anything by note, and nothing correctly with 
notes. I never had any lessons, and never belonged to any 
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We have said enough, perhaps, to excite some little interest 
in Mr. Comley's book, and we earnestly trust that its pub 
lication may result in some support to his declining years, 
and some solace in the midst of his afRictions. 
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